The first of three groups of recent accessions is now on view in the Room of Special Exhibitions at The Cloisters. For about a year the liturgical vessels and other objects of gold, silver, enamel, and bronze from great European collections, and other rare items of Gothic furniture and ironwork, will be kept together before they are installed in the appropriate galleries. Sculpture and tapestries will be shown as soon as they can be prepared for exhibition.
Building that are not at present on exhibition, will be installed permanently at a later date.
In building up our collections we worked for more than twenty years in close collaboration with the late Joseph Brummer. In his inimitable way, M\r. Brummer had since his youth been bringing together a private collection of the finest medieval objects available in the international art market. His keen eye, the excellence of his judgment, his refusal to brook the interference of his competitors, and his accumulated knowledge and taste resulted in the assembling of an extraordinary collection. The present writer owes Mr. Bruimmer a particular debt of gratitude which he feels impelled to express at this writing. A great many objects at The Cloisters have been acquired as the result of our close relations.
During Mr. Brummer's lifetime it was impossible to secure any of the pieces that have recently come into our possession. He preferred cherishing them in his place of business, sure in his own mind that many of the most desirable would one day find their way to the Museum. Now, with funds provided by John D. Rockefeller, Jr., we have purchased a selection made from the thousands of objects Joe Brummer, with the help of his brother Ernest, acquired through agents and competitors all over the world. The niello bowl shown opposite is all that remains of a ciborium used to hold the consecrated wafer. Now that it is again cleaned, it is not difficult to agree with one scholar who has called it the handsomest piece of medieval goldsmith's work that has come down to us.
The bowl was purchased in an open market in Novgorod, where metalwork pieces were imported from the West in the xnI and xiII centuries, by Alexander Basilewski, in whose Paris house it was much admired prior to the sale of his collections in 1884 to the Russian emperor for the Hermitage. Until Hanns Swarzenski pointed out a chalice of identical style and technique in the Stockholm museum it was generally thought that this bowl was unique. The Stockholm chalice and other objects were discovered in 1881 by ditch-diggers in a pasture in Dune, in Gotland. They are said to have been buried to protect them from invaders who ravaged Visby and the surrounding region in 1361. The chalice and our bowl have been thought to be French because of a striking resemblance to an enamel and metalwork ciborium in the Louvre, signed by Alpais, who worked at Limoges. Owing to stylistic similarity with objects from both sides of the English Channel, it seems preferable to ascribe them to the Channel School.
Curiously enough a buckle, described as silver-gilt, identical in style with the clasp on the opposite page, was also found at Dune. The Swedish suggestion that the model the goldsmith worked from was prepared by the native Tingstad master, who was of foreign extraction, is less convincing than an attribution to Nicholas of Verdun or one of his close followers.
The interchange A number of lavers, with spouts at each side, are seen in late medieval paintings. They were also used for washing the hands. The picture on the opposite page shows a laver suspended in a niche. As lavers appear to have been fastened to chains, not hung on open hooks, they must have been filled from other vessels. The chaining of books and other objects that were not securely put away in a sacristy or in a solid piece of furniture is an old custom.
The alms boxes placed conveniently for donations for the poor had to be doubly secure. 
